S Cuke™® prema univerzalnom i
svakodnevnom

Kreativnost je univerzalni fenomen. Vjeruje se da svatko
ima mogucnost i potrebu za stvaranjem u raznim podrucjima
ljudskog djelovanja. Potreba za stvaranjem imanentna je ¢o-
vjekuine oCituje se samo u produkcijivelikih umjetnickih djela.

Voden nagnucem u ve¢ pomalo zaboravljenim povijesnim
okolnostima Domovinskoga rata, ranih 90-ih godina 20. sto-
lje¢a, Mladen Cavka strazared¢i na, cuki”, vojnom uporistu,
na obrambenoj crti negdje u Dalmatinskoj zagori, cesto samo
uz plamen svijece; crta na kartonskoj ambalazi zaduzene voj-
ne obuce. Crtao je dostupnim kemijskim olovkama; crvenom,
plavomicrnom tintom. DopuStajuci svom intuitivnom i nesvje-
snom da se izrazi, kanalizirao je i otpustao sve onoruzno, i tes-
ko i nametnuto Sto je Zivio on, njegovi subarci i mnogi u tom
teSkom razdoblju. 1z njegove ruke tekle su strukture, uredno
ispunjene plohe omedene crtezom, a potez ispuna ujednacen,
uredan i uvijek u istom smjeru. Potez bez skretanja s tog in-
timnog, zadanog puta; strpljiv, discipliniran i umiruju¢, potez
kojim Zelinadomjestitijasnost, sigurnost i red; tesko dostupne
vrijednosti posebice u ratnim vremenima.

Cavka se izrazava jezikom simboli¢ne figuracije koja je na
granici apstakcije, a u nekim primjerima i potpune apstrakcije.
Figurativni prikazi variraju od sasvim jednostavnih semantic-
kih rjeSenja do stiliziranih, slozenih motiva koje razlaze oboje-
nim poljima. U mirnodopskim vremenima nastavio je “Sarati”
kako sam kaze, i tijekom vremena rabiti blagodati suvremene
trzisne ponude i rasko$ svih mogucih boja i debljina gel-olo-
vaka. Kolorit mu je intenzivan i izrazito "Saren”, optimistican,
odvazan, ali i skladan. Cavkine slike imaju nesto od poetike
grafita i lako ih se moze zamisliti na nekom zidu ili fasadi. Na
refleksivnost drustvenih tema upucuju nazivi slika (Bez razli-
ke, 1995., Vapaj, 1997., Zabranjeno zabranjivanje, 1998., Kuce
buduc¢nosti, 2000., Bez predrasuda, 2023., Nismo isti, 2023.,
Najvaznije u Zivotu, 2024. ... ) iautorefleksivnost, odnosno inti-
mne preokupacije i zapazanja (Gitarista nastupa,1992., Puse-
nje ubija, 1995., Gitarista, 1996., Nemirno more, 1996., Zensko
tijelo, 1997., Besmislen posao, 1999., Slagalica, 2002., Djevoj-
ka s mackom, 2003., Bubnjar nastupa, 2023., Porodaj, 2023.,
Od kolijevke pa do groba, 2023, ...).

Na nekim se radovima prepoznaje izvorna imaginacija,
misao i spontanost, ponekad i s dozom humora, koje izviru iz
dubina autorove esencije, a dio ostaje na povrsiniine seze du-
blje od puke dekorativnosti, koja uvijek moze naci svoju svrhuii
primjenu ozivljuju¢i predmete svakodnevne uporabe.

Ovaj autodidakt svojom skromnocu, nepretencioznoscu i
jednostavnoScu doprinosi svojoj sredini i daje primjer kako se
iz ljubavi, slijedeci unutrasnje poticaje, bez potrebe za istica-
njemislicnim ciljevima, moze i smije obogatiti i uljepsati vlastit
zivot, zivot svojih bliznjih i Sire drustvene zajednice.

Mirela Vujevic¢ Duvnjak

*Cuka - brdo; uzvisina

From the cuka™*toward universal and
everydayness

Creativity is a universal phenomenon. Everyone is believed
to have the possibility and need for creation in different areas of
human activity. The need for creation is immanent to man and
does not reflect only in the production of major works of art.

Leaning on the already forgotten historical circumstances
of the Homeland War, in the early 1990s, Mladen Cavka being
on watch on a "¢uka" military stronghold, on the defensive line
somewhere in the Dalmatian hinterland, often only under the
candlelight; draws on cardboard boxes of military boots he was
entitled to. He drew with pens available to him at the time; red,
blue, and black ink. Releasing his intuitive and unconscious, he
channeled and let go everything that was ugly, and difficult and
imposed to him, his fellow soldiers, and many others in those
difficult times. His hands produced structures, neatly filled sur-
faces bounded by drawing, and the stroke of the filling being
even, neat and always in the same direction. It was a stroke
without a detour from that intimate, proscribed road; patient,
disciplined and calming, a stroke that wishes to replace clarity,
safety and red; hardly available values especially in wartime.

Cavka expresses himself in a language of symbolic figura-
tion on the verge of abstraction, and in some examples, total
abstraction. Figurative representations vary from entirely sim-
ple semantic solutions to stylized, complex motifs decomposed
by painted fields. In times of peace, he continued "scribbling” as
he says, and over time with the benefits of contemporary mar-
ket offer and the luxury of a multitude of colors and gel-pens'
thicknesses. His colors are intense and extremely “multicolor-
ed", optimistic, bold, but at the same time, harmonious. Cavka's
paintings possess something of a graffiti poetics and can easily
be imagined on a wall or facade. The titles of his paintings in-
dicate the awareness of social topics (Bez razlike/Without dif-
ference, 1995., Vapaj/Cry, 1997., Zabranjeno zabranjivanje/No
forbidding, 1998., Ku¢e buduénosti/Houses of the future, 2000,
Bez predrasuda/ Without prejudice, 2023., Nismo isti/We are
not the same, 2023., NajvaZnije u Zivotu/ The most important in
life, 2024. ... ) and self-awareness, that is intimate preoccupa-
tions and observations (Gitarista nastupa/Guitarist plays,1992.,
Pusenje ubija/Smoking kills, 1995., Gitarista/ Guitarist, 1996.,
Nemirno more/Rough sea, 1996., Zensko tijelo/ Body of a wom-
an, 1997., Besmislen posao/Meaningless job, 1999., Slagalica/
Puzzle, 2002., Djevojka s mackom/Girl with a cat, 2003., Bubn-
jar nastupa/ Drummer plays, 2023., Porodaj/ Labor, 2023., Od
kolijevke pa do groba/From cradle to grave, 2023, ...).

Some works show an original imagination, thought and
spontaneity, sometimes with a dose of humor, coming from
the depths of the author's essence, while part of it remaining
on the surface, not going beyond pure decorativeness that can
always find its purpose and application animating objects of
everyday use.

With his modesty, unpretentiousness and simplicity, this
self-taught artist contributes to his environment and sets an
example of how, without the need for standing out or similar
goals, one's own life, the life of his close ones and of the great-
er cammunity, can and should be enriched and embellished
with love, following interior encouragement.

*cuka - hill; promontory
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Vapaj, 1997.,35x 43 cm

Zivotopis

Ime mi je Mladen Cavka. Roden sam 23. 1. 1963. godine
u Splitu. Djetinjstvo i cijeli zivot proveo sam u Kastel Starom,
gdje i danas zivim. Bio sam jedino dijete u radnickoj obitelji.

Samouki sam umjetnik koji na pocetku rada bio ograni-
cen bojama i podlogama za crtanje, svi su potezi odradeni
u jednom smjeru, polje do polja uvijek je druge boje i nisam
se koristio nikakvim pomagalima. Pocetci radova datiraju u
davne 90-te godine urazdoblje Domovinskoga rata kada sam
kao pripadnik IV. brigade u slobodno vrijeme ,Sarao”, kako
sam jato zvao. Nekisu crtezi radeni pod svjetloS¢u vostanice,
a neki na ,cukama”. Tijekom vremena poboljsava se izbor
boja i papira, tako da danas radim gel-pen tehnikom na ha-
meru pa jeizrazajiigra bojama daleko raznovrsnija. Crteze

Curriculum Vitae

My name is Mladen Cavka. | was born January 23, 1963, in
Split. Allmy life | have been living in Kastel Stari. | was a single
child born to a working-class family.

Asaself-taughtartist, atthe beginning of my work l was re-
stricted by colors and drawing boards, all strokes were done in
one direction, field to field always a different color and | never
used any aids. My first works date back to the 1990s, to the pe-
riod of the Homeland War when, as member of the IV brigade,
and in my free time | “scribbled”, as | used to say. Some draw-
ings were made under the candlelight, and others at "Cukas".
As time went by, the selection of colors and paper improved.
Today | use the gel-pen technique on hammer making the ex-
pression and play of colors far more diverse. The drawings |

sam pohranio, mislio sam zauvijek, ali su me uvjerili da je
i to neka vrsta umjetnosti, a umjetnost nije umjetnost ako ju
nitko ne vidi, tako da sam poceo organiziratiizlozbe i rekla-
mirati svoje radove preko drustvenih mreza (pop art Nika).
Neki crtezi imaju pozadinsku poruku, a neki su samo crtezi.
Tehnika nije uobiCajena i treba shvatiti da ne postoji nijed-
no bijelo polje, Sto znaci da je Citavi crtez obojen, ma kolika
povrsina bila. Crtezi nastaju onog trena kada mi dode neka
misao koja mi vuce ruku i ostavlja trag na papiru. Do prije
nekoliko mjeseci nijedan crtez nisam radio olovkom, nego
sam odmah crtao kemijskom olovkom, bez mogucnosti
popravka. Danas se ponekad koristim najprije olovkom, ali
i dalje bez pomagala.

made, | thought were stored for good, but | was persuaded
that thistoo, isaformofartand artisnotartifitis notseen by
anyone. That is why I started organizing exhibitions and pro-
moting my works on social media (popartNika). Some draw-
ings have a hidden message, while others are only drawings.
The technique is unusual, and one must understand that
there is no white field, which means that the whole drawing
is colored, regardless of the surface. Drawings are made the
moment when an idea comes up pulling my hand and leaving
a trace on the paper. Until several months ago, not a single
drawing was made with a pencil, immediately drawing with a
pen, with no possibility of correction. Today, | sometimes use
the pencil first, but still without any aids.

Gitarista nastupa, 1992.,35x42 cm
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